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Editor’s Note and Contributors

inspiration in reality
I

Paul Kotze
Editor

n the last editorial of Architecture
SA, mention was made of the
protests at SA universities –
essentially, these centered on
the equity of access to institutions
of higher learning. Having stated
this, it is equally important to
immediately mention that this might
be a gross simplification of a very
complex matter, and if it is perceived
as such, an apology should be
offered beforehand. These protests
still simmer, and addressing them
adequately would take a different
scale of resources. Down the line,
access to the architectural profession
is also at stake here. This access issue
will eventually determine the nature
and survival of the profession.
The architectural profession
and the academe do not live in
different worlds – the contextual
matters that affect the one affect the
other. Local and global economic
jitters have an equal influence on
both. Coupled with these economic
woes, we see social instability,

the one humanitarian crisis after
the other and a proliferation of
natural and man-made disasters.
These perceptions and realities
of instability might always have
been there. However, we are, due
to global inter-connectivity,
instantly and constantly informed
about them…
Recently, we’ve had the
multinational agreement on
climate change in Paris, while the
deliberations in Davos have just
concluded. Again, these events
and agreements that took place
so far from us might have a real
effect on our daily existence. The
Paris Agreement, it seems, seeks to
balance out imbalances in climate
change and energy use to ensure
long-term survival. However, at
Davos, it would seem that shorterterm economic survival has won out
over longer-term cultural production
– the natural domain of a cohort of
professions where the architect finds
a natural home.

The context in which architecture
is produced has and always will
be changing. It will forever be a
difficult and challenging sphere.
The influence of architecture can be
viewed as insignificantly small, set
against these global forces of change.
Yet, a contrary view can be held that
our influence and the role of the
built environment are all pervasive,
and thus extremely powerful. There
will always be the inspired and
ethically acting architect who will
be able to create meaningful beauty
and functionality beyond a single
generation and mindset.
In a small way, this issue of
Architecture SA is dedicated to those
in the profession who could (in the
past) and are (currently) able to see,
with inspiration and technical skill,
beyond the intense difficulties of the
here and now. In the same way
I would like to remind all our
readers of (the late) David Bowie’s
words: ‘Turn and face the strange’.
That is what architects are best at! ■

contributors
KAREN EICKER is a graduate of the University

of the Witwatersrand (Wits) and has written
for South Africa’s foremost built environment
publications. Karen was Commissary General
of the 25th UIA World Congress, is a director
of the Architect Africa Network, founder and
director of the Architects’ Collective, and a
member of the International Committee of
Architectural Critics.
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(DTech). Hermie enjoys natural building and
dabbles in organic gardening. She is registered
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notes and news

The Challenges of 2016

The South African Institute of Architects faces a few more challenges than usual this year, related
to a serious exchange-rate dip. Here, CEO Obert Chakarisa tells members his strategy.

W

e trust that our members and fellow
professionals in the built environment have
had a peaceful festive season and are ready
to tackle, head on, the challenges of 2016.
We regrettably note that during the last few weeks, we
have a lost a number of highly prominent members and
would like to extend our heartfelt condolences to the
family members and friends who’ve been left behind.
The New Year looks set to be rather challenging,
with projected economic growth as low as 1.5 percent.
This, of course, translates into a scarcity of new work
and/or project opportunities for our members. Such
low economic growth will require that most of us
re-organise our businesses, which could result in
a serious need to expand.
As an Institute, we aim to move up a gear up in our

interactions with the African Union of Architects,
and in so doing to source more work and/or project
opportunities for our members. The Institute will strive
to provide tangible benefits for members, as efforts are
further galvanised over the next 12 months.
In closing, here’s a reminder of our mission and vision
statements. These are sure to focus the Institute – and
all members – on the core reasons for its existence:

Mission

‘A collective Voice serving the interests of Architects
in pursuit of excellence and responsible design’

Obert Chakarisa ,
Chief Executive
Officer

Vision

‘SAIA Architects to be the Authoritative Leaders in
the built environment’ ■

heritage in focus

This account of the collaborative, interpretive studio focuses on the responses
to a study of the Church Square precinct in the historic heart of Pretoria.

1

A

By: André van Graan, associate professor of the Department of Architectural Technology & Interior Design,
Cape Peninsula University of Technology

contested space, surrounded by buildings of
its multifaceted colonial past, Church Square
as a heritage space has been much debated and
its adaptation mooted. The study looks at the
possibilities in the adaptive reuse of the historic buildings
adjacent to the Square, as well as the Square itself.
As a South African-Dutch project, the collaboration
identified the strong links that existed with the Dutch in
the creation of the architecture of the city and essentially
focused on three aspects: Church Square itself, the old
Government Printing works and the Old Synagogue.
The role of heritage in the re-inscription of historic
precincts to make them more inclusive has posed
a challenge in the manner in which the significance
of place and fabric is retained and enhanced, while
allowing for contestation and change. In this account,
Church Square, the surrounding buildings and their
open spaces are re-imagined, through design, as a vehicle
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for engaging with conservation. This approach – rather
than one of passive observation and recording – allows
for a much more sensitive understanding of historic
places and the essence of their character.
A publication1 such as this provides a valuable and
much-needed demonstration of the manner in which
historic places can be conserved, through re-adaptive
use. It also serves as a benchmark for further studies,
in a field where conservation is often seen as obstructive
and exclusionary. This points to possible solutions for the
many, often rundown, historic areas of our cities, which
can in fact be re-imagined and re-invigorated while
retaining and broadening their significance. ■
1
Re-centring Tshwane can be downloaded as an e-book in pdf format from
UPSpace, at: http://hdl.handle.net/2263/49734.

1 Clarke, NJ & Kuipers, MC (2015). Re-centring Tswane. Urban heritage strategies for a resilient
Capital. Pretoria: Visual Books.
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(1925 to 2015)

Amâncio
d’Alpoim
Miranda
Guedes
By: Professor Hannah le Roux, director of the Architecture
Programme, University of the Witwatersrand, December 2015

T

he architect, artist, philosopher and professor
Amâncio ‘Pancho’ d’Alpoim Miranda Guedes
passed away peacefully near Graaff-Reinet
on 7 November 2015. In the many tributes
that followed, his South African, Mozambican and
Portuguese friends, admirers and protegés joined his
children – Pedro Paulo, Veronica, Godofredo and
Catarina – and grandchildren in paying homage to this
exceptionally resilient and inspiring creator.
Pancho was born in Lisbon in 1925 but his father,
a doctor, took the family first to Sao Tomé and then
Mozambique in 1933. His schooling concluded at
Marist Brothers College in Johannesburg and, in 1945,
he enrolled at the Architecture Department of the
University of the Witwatersrand, graduating in 1949.
He met his beloved partner ‘Dori’, Dorothy Ann Phillips,
at Wits; they married in 1947.

1

1 The splitting of the Red Sea during the Exodus from Egypt. Part of a large stained-glass
window designed by Pancho Guedes for the Pretoria Hebrew congregation in Groenkloof.
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Here, Pancho was inspired by the previous generation
of revolutionary modernists – notably Rex Martienssen,
who had died in 1941, and Norman Hanson. Both were
critical followers of Le Corbusier, whose letter to the
‘Groupe Transvaal’ Pancho was later to have framed and
hung in the Wits library. These heroes inspired Pancho
to join his own transnational networks, which were to
include Team X and the Mbari Club.
In 1950 Pancho returned to Lourenço Marques, where
he opened a private practice while working part-time
with engineers and the City Planning department under
Fernando Mesquita. After briefly returning to Lisbon
to attend the Escola Superior de Belas Artes (Superior
School of Fine Arts) in Porto and to sit the state exam to
recognise his SA qualification, he returned to his practice.
In the 20 years that followed, he proved a prolific designer
of celebrated projects including The Saipal Bakery
(1952), Smiling Lion apartment block (1956 to 1958) and
‘Clandestine Nursery School’ in the Caniço (1968). He was
to say that a map showing his projects as red dots made it
look like the city had contracted measles.
In parallel with architecture, Pancho explored form
through painting, and the design of sculptures and
embroideries executed by local craftsmen. He became a
patron of the young art student, Malangatana Ngwenya
Valente, in the mid 1950s, whom he supported materially
and as a mentor. Pancho’s progressive sympathies did not
spare him the fate of Portuguese colonists in Mocambique
who, in the wake of independence in 1975, were forced
to leave Maputo in haste. He was recruited by architects
in Johannesburg, notably his friend Herbert Prins, to
head up the Department of Architecture at Wits until his
retirement in 1990.
At Wits, Pancho was an inspiring and iconoclastic
professor who appointed excellent teachers, including
several women i.e. Marilyn Martin, Mira Fassler
Kamstra and Jenny Stadler. Despite the cultural boycott,
he quietly received visits from friends – including the
Smithsons – although his focus was on showing his
mostly white South African staff how to look at their
surroundings through a post-colonial gaze.
The inspiration of Ndebele builders is reflected in
the four panels that Pancho commissioned from Esther
Mahlangu, which he hung in the Wits corridors alongside
Neoclassical blueprints and quirky Renaissance columns.
Such multiplicity exemplifies Pancho and his legacy.
During his retirement, spent between the Casal dos
Olhas in Sintra, Portugal (which he designed) and South
Africa, he was rediscovered as an alternative modernist
of great significance. His work was shown in exhibitions
in Lisbon, Venice, Switzerland and South Africa.
With his passing, a new generation has been made
aware of his rich legacy of manifestoes, observations
and works, all of which remain hugely significant in
the fashioning of an identity for architecture in and
for Africa. Deservedly, Pancho received two honorary
doctorates for his contribution to architecture – from
the Universities of Pretoria and Wits. ■

image: lewis levin
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Julian Arnold Elliott

(1928 to 2015)

By: Paul Elliott, architect, Cape Town, December 2015

W

hen asked for an obituary on my father,
I wondered how I should write it. Then
I recalled how Roelof Uytenbogaardt, when
accepting SAIA’s Gold Medal, wished that upon
his death he and Gian Lorenzo Bernini could be sitting
on a bench discussing architecture. I hope that Julian
will now join them and that Le Corbusier is with them
too – what a discussion that would be!
After graduating from the University of Cape Town,
Julian had hoped to work for Le Corbusier. Instead, he
worked for Frederick Gibberd in London. From there,
he and Helene embarked upon the ‘Great European
Architectural Tour’, with Mike and Ann Munnik.
A fellow graduate from UCT architecture school,
Philipe Charbonnier invited Julian to work with him on
projects in Elizabethville, in the (then) Belgian Congo.
From there, he crossed over into (the then) Northern
Rhodesia and settled in Ndola, where he designed a
number of very fine houses accomplished within the
framework of his idea of an African space.
In 1964, Julian was appointed lead architect of the new
University of Zambia, Lusaka. The university buildings
were conceived in a style that has since become known
as ‘African Modernism’, recently documented in a
European exhibition. One of Julian’s talents was his ability
to collaborate with others. He did so on this university
project, inviting Munnik, Dirk Visser, Ron Kirby, Dave
Jack and Neil Grobbelaar, among others, to help.
In 1969, Julian and his family moved to Cape Town,
where he was director of the Planning Unit at UCT. At
this time, he collected material on universities, both old
and new. He especially loved Cambridge and Oxford, and
went to Cambridge in 1984 to do research for his book
Universitas (eventually completed in 2010). The book
resulted in his PhD from UCT.
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Buildings conceived for UCT over those years were
mostly planned by Julian and realised in collaboration
with another architect, for example the Robert Leslie
Building that he designed with Munnik.
A popular joke was that Julian was responsible for
taking UCT ‘downhill’… This involved uniting the
Upper Campus with structures around the Bremner
Building, via a series of landscaped terraces. He also
grouped together most of the Upper Campus libraries,
to form the Linear Library. Julian loved libraries and
after designing the one at University of Zambia, he got
another chance to work on a library layout at UWC,
with Munnik; this fine building was recipient of SAIA’s
Award of Distinction.
As awards go, Julian and Ron Kirby together won a
competition in the mid-1970s for the design of the Life
Sciences Building at the University of the Witwatersrand.
Around this time, Julian also worked with Hans Hallen
on the Mangosuthu College of Technology in Durban. In
later years, he designed the glass house at the Kirstenbosch
National Botanical Garden, realised with the help of MLH
Architects, while the Catholic Church on Pryce Drive in
Constantia was a team effort with John Williams.
One of Julian’s proudest moments involved receiving
an honorary doctorate from Dr Mamphela Ramphela, the
then chancellor at UCT. His work falls within what has
been called the ‘other tradition of modern architecture’,
i.e. he sought to make buildings and public spaces
meaningful to people. My father was very generous with
his knowledge and shared it freely. He received the SAIA
Gold Medal for Architecture in 2006. ■

1 House Attala. 2 Library of the University of Western Cape. 3 House Elliott.
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(1933 to 2015)

Dennis John Claude
By Anna Bailey, architect, Johannesburg, November 2015

D

ue to a long line of architects in my mother’s
family, architecture runs in my blood – but
my father put it into my soul. All three Claude
children grew up in a house full of books on
art, architecture, literature, cooking and travel; with
artworks both old and new on the walls; Zulu basketry
and kelims on the shiny, well-trodden Oregon Pine
floorboards; and in a music-filled house on the Berea with
high ceilings and skylights. Our father would hold regular
slide shows of his recent travels, taking his audience to
ancient Egypt, mediaeval France or modern Brazil.
Religious, ethical and political discussions were the
norm. His background in the Congress of Democrats,
and activities during the Struggle, brought us into close
contact with the so-called ‘subversive undercurrents’ of
the dark days of Apartheid. Our parents’ values were never
swayed by any of the trappings of wealth and materialism.
Through them, we were in the constant orbit of
incredible architects: Barrie Biermann, Rob Brusse, Sir
Andrew Derbyshire, Richard Dobson, John Ferguson,
Rodney Harber, Barbara Jekot, Brian Johnson, Brian
Kearney, Ronald Lewcock, Paul Mikula, Anne and
Jørn Orum Nielsen, Denise Scott Brown, Ted Tollman
and Bob Venturi – to name but a few. We had many
adventures together as a family. Once, we hiked for five
days in St Lucia, during which it rained ceaselessly. As we
plodded on and on, we felt as if we were almost drowning.
Laughingly, Dad turned to me and said, ‘Never mind,
Annie, it’s character-building!’ He was the only person
in the world who was allowed to call me ‘Annie’.
Louis Sullivan’s quote, ‘MAKE NO SMALL PLANS’,
was emblazoned on a t-shirt Dad was fond of. At 14, he
introduced me to the inimitable Frank Lloyd Wright,
whose Robie House left an indelible mark on my brain.

1

2

1 Ndundulu Rural Service Centre. 2 House Kavuma. 3 House Curtis McDiarmid.
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Dad didn’t much like France or New York, but he loved
Chicago and deserts. One year, my brother and I took a
trip with him to Paolo Soleri’s seminal ‘Arcosanti’ and,
the ultimate, Taliesin West – which combined Dad’s love
of robust free-flowing detailing.
About eight years ago, my father and I decided we had
matured enough to try to work together again. We formed
a firm and named ourselves, unsurprisingly, Claude Bailey
Architecture and Design. We also placed ourselves in a
beautiful space called ‘The Study’ at Monaghan Farm.
Drawing on what came naturally to so many architects
of my father’s generation, my husband and I attempted
to establish a ‘new’ ethos in development and building by
embracing eco-friendly principles and techniques. This
is, in fact, an old, tried and tested thing to do: my father
would remind me of the rammed earth he did in the 70s;
the logic of passive solar espoused by Derek Wang; or even
the alternative building methods of Harber’s UNAHTU
& Rene Rayner’s BESG. We had happy years working
together during what would turn out to be Dad’s twilight
years, despite his intention to live to 100.
Dad could recite a seemingly endless list of poems,
learned off-by-heart as a schoolboy. Not only was he
an incredible architect, public speaker, water-colourist
and teacher, but he also revealed accomplishment as an
acoustics consultant, leaving behind an invisible legacy at
the Playhouse Theatre and the Opera School in Durban.
Dad had an old-school air of great patience,
intelligence and dignity, which was almost always
acknowledged and reciprocated by others, and a twinkle
in his one eye (the other could never see very well). His
sense of humour remained intact until the very end. My
father not only left this world a better place, but he also
made everyone in his orbit a better person. ■

3

JANUARY | FEBRUARY

2016/02/01 4:19 PM

Notes and News

Conference:
Urbanism Re-imagined
3

1

2

T

he Urban Design Institute of South Africa is
organising a conference in 2016, as part of the
Urban Debate Series, themed ‘URBAN+TRANS+
FORMATION: Considering a Vision for the
Gauteng Inner-cities’.
With ‘re-imagine’ as the golden thread running
throughout, the goal of the conference is to challenge
participants to rethink and restructure some of the ideas
they currently hold on urbanism. You are invited to be
a part of this conference.

You need to be there if you’re:
■
■
■
■
■
■
■
■
■

An urban design and architecture professional
An urban design and architecture student
Involved in urban property development
A town planner
A transportation engineer
Involved in spatial planning
A city manager
An urban design enthusiast
A visionary on urbanism and its social implications.
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4

What to expect:
■
■
■
■

Eye-opening presentations
Bus/walking excursions that explore Gauteng
Charrettes/public meetings
Workshops.

Secure your participation by registering at
www.reimagineurbanism.co.za.

Details:
■
■
■
■

When: 29 to 31 March 2016
What: The Urban Debate Series
Where: Freedom Park, Tshwane, South Africa
Enquiries: events@salt-pepper.co.za

1 Land use and urban form conflict. 2 Informal pressure on the formal city spaces.
3 The generous St Peter’s Square embraces public life in Vatican City, Italy. 4 High-density
housing makes for sustainable development.
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Honours to Architects:
Herman Kallenbach
(1871 to 1945)

Herman Kallenbach was an architect with enduring appeal – not only in his Johannesburg
work but, significantly, in his political stance and close friendship with Mahatma Gandhi

By: Professor Katherine Munro, honorary professor at the School of Architecture & Planning, University of the Witwatersrand

A

rchitects are seldom honoured in sculptures,
busts or monuments. The legacy of the architect
is the edifice he or she has created. The fame
of the architect is dependent on the durability
and popularity of a corpus of work, that extends from
design to execution. If it meets with popular acclaim,
it is celebrated. In this way, the architect passes into
history as the creative genius. The litmus test is whether
the works of an architect achieve an enduring appeal,
not only to his own generation but to the next.
In South Africa, for example, Herbert Baker
(1862 to 1946) has become part of popular culture and
awareness. There is a bust of Baker in the garden at
‘Northwards’ in Parktown, Johannesburg. A street in
Pretoria is named after him, while another is named
after Gerhard Moerdyk. Further afield, in space and
time, one finds in Ankara a bust commemorating the
Ottoman architect, Mimar Sinan (c.1489/1490 to 1588).
He is buried in Istanbul in a tomb of his own design, in
a cemetery just outside the Sűleymaniye Mosque that he
also designed, in the street Mimar Sinan Cadessi which
was named in his honour. A larger than life sculpture
of the Dutch architect Hendrik Petrus Berlage (1856
to 1934) was erected in Amsterdam South, the area
so famously designed by him.
Furthermore, the Amsterdam Commodities
Exchange (also his design) is known as the Beurs
van Berlage. Additionally, the Berlage School of
Architecture and a lunar crater has been named after
him, to further emphasise his continued importance
to society. In the same way, the School of Architecture
in Glasgow has been named after Charles Rennie
Mackintosh. In Philadelphia, you’ll find the Louis I
Kahn Park close to Clinton Street, where Louis and
Esther Kahn lived. This park is filled with depictions
of the buildings he designed. Similarly, the famous
Kimbell Art Museum (by Kahn) in Fort Worth has now
been renamed the ‘Kahn Building’, while the additions
designed by one of his protégés, Renzo Piano, have been
named the ‘Piano Building’. However, these examples
where architects have been publicly commemorated,
are internationally and locally few and far between.
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POLITICAL AFFILIATIONS

Sometimes, something extraordinary happens to elevate
an architect to stardom or finds one catapulted into
history – but in an unexpected way, where the architect
as professional is almost incidental. This is the case of
another immigrant SA architect, Hermann Kallenbach.
He was a close contemporary of Baker, but not nearly as
well known. He achieved fame because of his friendship
with the man who became a world icon, namely Mahatma
Gandhi. His story has gradually become better known, but
what is less central to the telling is that it was Kallenbach’s
success as an architect and property entrepreneur in
Johannesburg that provided the resources to underpin our
Indian resistance movement. Gandhi shaped, developed
and refined his ideas about political tactics, while
Kallenbach was an organiser and active participant in the
third wave of the Satyagraha Indian resistance struggle.
It was Kallenbach who, in 1910, purchased the farm near
Lawley that was named Tolstoy Farm.
Hermann Kallenbach was born in 1871. He was Jewish
and his father, Kalman Leib Kallenbach, was a timber ›

1 Lithuania’s Prime Minister Algirdas Butkevičius, India’s Minister of State for Agriculture Shri
Mohanbhai Kundariya and Dr Yusuf Hamied, owner of one of India’s largest pharmaceutical
companies, Cipla, at the unveiling of the Gandhi Kallenbach sculpture in Rusne, Lithuania.
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notes and news

TWO RECENT BOOKS
ON THE GANDHIKALLENBACH
FRIENDSHIP HAVE
REVIVED AN INTEREST
IN SOCIAL LIVING IN SA
DURING THE PERIOD
1903 TO 1914

A FRIENDSHIP COMMEMORATED

A local teacher of ethics in Rusne, Vytautas Toleikis,
was inspired by Gandhi’s philosophy and the Lithuanian
origins of Kallenbach, having read the Lev book. He
gathered local support and finance to immortalise the
friendship between Gandhi and Kallenbach, in a lifesized bronze statue. The statue to the pair was unveiled
on 2 October 2015, the date of Gandhi’s birthday.
The sculptor is Romas Kvintas, who has made a close
study of the photographs of Gandhi and Kallenbach.
He also watched the 1982 Richard Attenborough biopic,
Gandhi. The result is a fine statue commemorating
peace, friendship and precarious border relationships.
It also symbolises an apology and gesture to the Jewish
people of Lithuania (from whence many South African
Jewish families came), who suffered so grievously during
the Holocaust. Three thousand people, along with
their invited guests from India and Israel, attended the
unveiling. The prime minister of Lithuania, Algirdus
Butkevičius, together with Gandhi’s grandson, Gopal
Krishna Gandhi (attending with a Gandhi great
grandson), unveiled the 1.9m bronze of the two figures.
The focus in Lituania, has been on the link between
that country and India via Gandhi and Kallenbach.
Johannesburg, however, the place of their close
friendship and the SA link, seems to have been missed.
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Kallenbach’s work as a leading SA architect has
been made of secondary significance. Further, there
are statues dedicated to Gandhi that are located in
Johannesburg and Pietermaritzburg, but nothing
to Kallenbach.
It is 70 years since the death of Kallenbach, and
it is worth throwing a light on him as a significant
professional Johannesburg figure during a long career
of nearly 50 years. It is my argument that, in his lifetime,
Kallenbach achieved significant pre-eminence as an
architect, whereas since his death it’s been the Gandhi
friendship, political activist and financial patron roles
that have been pushed to the fore.
The friendship of Kallenbach and Gandhi is most
prominently and particularly commemorated at
Satyagraha House, 15 Pine Road, Orchards. This house
was built by Kallenbach in 1907, in the form of two
connecting thatched rondavels. It was called ‘The Kraal’.
Kallenbach and Gandhi lived here for some 18 months
before their relocation to a property (also with rondavellike structures) that Kallenbach developed in Mountain
View, on Grove Road.
The interest of Satyagraha House is that it is now
a privately owned museum dedicated to Gandhi and
Kallenbach, as well as a high-quality guest house. It has
become a place of pilgrimage for students of Gandhi’s life
and believers in his philosophy. The house was sensitively
restored in 2011, by the (now late) architect Rocco
Bosman; there is a plaque to the UFS-trained Bosman in
the garden. The work was done with the historical advice
and research of Eric Itzkin, a Johannesburg historian
who has written about Gandhi’s experiences
in Johannesburg3.
Kallenbach as man, acolyte, political activist and
architect should be commemorated in Johannesburg,
where he made his mark. He was a man who stood for
equity and fairness in human relations. In contrast to
the prevailing attitudes of his day, he was ‘colour blind’.
He was not particularly religious, but he was a spiritual
man. The Gandhi philosophy was a clear attraction for
much of his life, and that philosophy shaped his view of
Zionism and led to his support of the kibbutz movement.
I see a connection between Satyagraha House in
Johannesburg; a monument in Lithuania; the prizewinning plans for Orlando township; his designs for
churches and synagogues; and his fine meditation stones
still in place above Kallenbach Drive. It is time for a local
memorial and monument to Kallenbach and Gandhi,
this time emphasising the many dimensions and
meanings of architecture. ■
Authors/eds unspecified (1907). The South African Who’s Who 1908. 1st edition.
Brighton, UK: The South African Who’s Who Publishing Co.
Lev, S. (2012). Soulmates: The Story of Mahatma Gandhi and Hermann Kallenbach.
Hyderabad, India: Orient Blackswan.
3
Itzkin, E. (2000). Gandhi’s Johannesburg, Birthplace of Satyagraha. Johannesburg:
Wits University Press. (Reprinted 2015).
1
2

Note: This article will be followed up by another on
Kallenbach, the architect, in the next edition.

image: Martynas Ambrazas

merchant and melamed (a teacher of young boys) who
started married life in Neustadt Tuvarig, Lithuania. He
later migrated and settled in Russ, then in East Prussia.
Today, it is located in Lithuania, a border town close to
the Russian Kaliningrad oblast and is called Rusne.
Kallenbach was born in Russ1. He was educated at a boys’
gymnasium in Tilsit and, in 1890, commenced his studies
in architecture at the Strelitz Technikum in MecklenburgStrelitz. He apprenticed himself to a Jewish
carpenter in Koenigsberg and, in 1891,
transferred to Tilsit where he became a
master carpenter. Thereafter, Kallenbach
continued his studies at the Royal School
of Architecture in Stuttgart and obtained
a diploma as a Master Mason2. These skills
(carpenter and stone mason) added string
to the bow of Kallenbach as architect and
proved invaluable in Johannesburg. He
also passed the architectural certification
examinations cum laude in May 1896 – the
same year he emigrated to Johannesburg.
Two recent books on the GandhiKallenbach friendship have revived
an interest in the relationship, their ideas and their
experiments in social living in SA during the period 1903
to 1914. These are, Joseph Lelyveld’s Great Soul Mahatma
Gandhi and his Struggle with India (2012) and Shimon Lev’s
Soulmates: The Story of Mahatma Gandhi and Herman
Kallenbach (2012). The Shimon Lev book became the
inspiration for a recently unveiled statue on the banks of the
Kkirvta River, close to the old Jewish Synagogue at Rusne.
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celebration

Gabriël Fagan’s
90th Birthday
Exhibition
On 4 November 2015, I opened Gabriël (Gawie) Fagan’s 90th
birthday exhibition1 at the CifA offices. It was a tribute to his
architectural production and time as a seminal SA architect.

1

By: Dr Arthur Barker, senior lecturer at the Department of Architecture, University of Pretoria

T

his long-awaited and, I think, highly necessary
exhibition of Fagan’s architectural production
encapsulates almost 60 years of work; a range of
building typologies, contexts and scales. Fagan
is, according to my calculations, the most lauded South
African architect to date, having been awarded not
only a Gold Medal from the South African Institute of
Architects (SAIA), but also 16 other SAIA Awards and
an Honorary Fellowship from the American Institute
of Architects. Added to these accolades, he’s received
two honorary doctorates (from the University of the
Free State and the University of Stellenbosch) and his
conservation work has been equally lauded through
Gold medals from the National Monuments Council
and the South African Academy of Arts and Science.
Fagan was the third Sophia Gray Laureate at the
University of the Free State, back in 1991.

The man

But the awards extend beyond architecture and
demonstrate the attributes of the polymath that is
Fagan. In 1982, he won the Cape to Rio yacht race,
receiving a President’s Award for the achievement.
It is surely this innate ability to understand context,
in all its forms, that has its roots in Fagan’s birthplace
in Newlands, Cape Town in 1925. Here, his
contextual appreciations were initiated by sailing a
makeshift corrugated-iron boat down the Liesbeek
River and digging bunkers in his mother’s prized
rose garden.
A four-year stint during which he studied engineering
at the University of Cape Town honed these skills,
assisted by part-time pursuits such as the rebuilding
of motorcycles, which, by selling them on, he was
eventually able to afford an Adler car. Maidens, music
and flying were other distractions, which led him to
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his wife Gwen. She remains, to this day, his right-hand
‘man’ and an integral part of Gabriël Fagan Architects.
Fagan’s architectural education, in fact, only began
in 1946, at the University of Pretoria (UP), where the
abovementioned hobbies made way for a more serious
pursuit – that of the study of Architecture.

‘Fagan’s contextual appreciations were
initiated by sailing a makeshift corrugated-iron
boat down the Liesbeek River and digging bunkers
in his mother’s prized rose garden’
The context

Fagan was educated at an important juncture in South
Africa’s architectural history. The Martienssen Modern
Movement influence of the Witwatersrand School of
Architecture was waning, after the architectural fraternity
realised that aspects of it were not appropriate for the SA
climate. Fagan followed a ‘regional-modern’ architectural
education and, through the influences of part- and fulltime lecturers, such as Helmut Stauch, Norman Eaton and
Basil South at UP, developed an appreciation of place and
began a search for a locally appropriate architecture.

Contribution

The exhibition and larger body of built work represent
several important facets in Fagan’s search for architecture
of place – where, I believe, history is made contemporary. ›
Fagan’s 90th birthday was on 25 November 2015.

1

1 Fagan and one of his many motorcycles at his Newlands home around 1945 (Fagan
archive, undated).
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3
This has happened on a scale of architectural approaches
that range from conservative ideas of preservation…
to more radical ideas in the guise of conservation. Fagan
has made enormous contributions at an urban scale, such as
the preservation of towns like Tulbagh and the development
of the Cape Town waterfront precinct in the late 1970s,
together with Dave Jack et al.
Fagan appreciates the traditive nature of architecture
by understanding historical legacy, reinterpreting it
and then synthesising it with modern ways of living.
His domestic architecture is a unique synthesis of the
principles of the Cape vernacular style and Modern
Movement attitudes to function and space-making
which, in their new form(s), create a unique architectural
language. The result of this I call a relationship between
Familiarity and Strangeness, which is exhibited through
formally reinterpreted architectural elements such as
chimneys, walls and roofs.
But there is a fine balance between approaches of the
cerebral and the physical. Fagan remarked in 1982 that
‘a child can only fully develop if hand and mind are
taught to work in synergy’. Die Es
was entirely constructed by the
Fagan family, with Fagan having
learnt much from the construction
of Cape vernacular buildings.
However, the foundations for a
hands-on approach were established
in childhood and at university.
These practical approaches are
finely balanced with haptic aspects
of design, which allow the visitor
or inhabitant to experience space
with all of their architectural
approaches. Through aural, visual, tactile and physical
means, the architect imbues each space with a different,
but appropriate, spatial quality while subtly guiding the

‘Fagan has made enormous
contributions at an
urban scale, such as the
preservation of towns
like Tulbagh and the
development of the Cape
Town waterfront’

2 General view of the Fagan exhibition in the offices of CifA (Arthur Barker, Nov 2015).
3 Model of Fagan’s first-year design project (Fagan archive). 4 Model of Fagan’s controversial
Mike Sports development near the 18th-century Lutheran Church in Strand Street, Cape Town
(Arthur Barker, Nov 2015).
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inhabitants to make a decision about further movement.
The most developed of these [senses] can be found in
Die Es which, Peter Buchanan, a previous editor of the
Architectural Review and a one-time employee of Fagan’s,
called ‘one of the best buildings of the 20th century’.
It certainly exemplifies all the ideas I have alluded to,
none of which, unfortunately, come close to explaining
that which should be at the core of our business – namely
the design of space and place!

Conclusion

My understanding of Fagan’s oeuvre is, of course,
contestable and, unfortunately for me, reinforced by his
responses to my many questions over the years: ‘Ja, maar
Arthur, ek het nie noodwendig so daaraan gedink nie.’
Most important is what he said, in 1983, at a Cape Town
conference on regionalism: ‘Architects should be striving for
an architectural language that “belongs and is appropriate
to the Cape”.’ This lesson – and other wonderful
poetic, theoretical and pragmatic lessons – from this
Architectural Great are things we should all take to heart.
Fagan has produced an architectural body of work
that has been nationally and internationally lauded, that
is architecturally unique and, at the same time, locally
appropriate. His 90th Birthday Exhibition was a fitting
opportunity for others to experience his contributions
to our environment and to thank Fagan for inspiring
us to be better, and more critical, architects. ■
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1

LOCAL
STUDIO

A number of important concepts underpin the work of Local Studio, namely: place,
people, possibility, lightweight, sensitivity, temporality and flexibility. Led by director
and owner Thomas Chapman, the team chooses work that can address a real need.
By: Yvonne Brecher
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The architect

Thomas Chapman is the director and owner of Local
Studio Architects & Urban Designers, and he is
successful at doing good. His drive and enthusiasm
come from his impatience to build and confidence in
the field. His business provides affordable solutions to
communities in and around Johannesburg, through
beautiful design and well-considered urbanism. Local
Studio has a strong aesthetic identity, defined by the
nature of demand, which is translated into translucent
skins wrapped over lightweight steel structures
combined with ribbed-sheet metal. The buildings can
be described as ‘honest’, where the architecture reveals
everything. The form, fixtures, fittings, furniture
and people express the intention of the buildings’
relationships with their surroundings. Chapman’s
buildings often have to accommodate existing
structures and sites that have significant historical value.
He started his first business, Spaza Signage, in Kwa
Thema. This was the first ‘real’ project he worked on with
Marco Corazza, entitled C.urb (counter urban collective),
in BAS Honours at Wits (2007). They also taught a
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furniture-design elective together at the same university
and constructed a loft in Rosebank. Eight years later,
Chapman received the Social Gain Award (Built
Category), and the Gauteng Institute of Architecture
(GiFA) Merit Award. He was recently asked to be a
speaker at the Design Indaba 2016 and, at his practice
in Brixton, he employs eight people who all support the
Local Studio design philosophy of bringing the private
sector, local authority and local communities together
through practising urban transformation.
Chapman’s personal drive and challenge is to be a good
architect and urban designer, commenting that ‘the jobs
you have are the jobs you seek’. He looks for interesting
and exciting varieties and scenarios between programme
and context, and carefully considers the work he accepts.
He likes to think of himself as lucky because, to date, all
his work has unfolded according to his satisfaction.

Becoming an urban practitioner

Since childhood and through his school years,
Chapman made a concerted effort to discover who he
is and how he would like to develop himself. A few
proud moments shaped the person he is today… His
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interest in social architecture and engaging with local
communities developed at a very early age. Growing up
in a household where social consciousness was fostered
by his parents from the early 70s, left Chapman with
a strong social awareness. Their active involvement
in protests for Black education had a significant
influence on him. He went to a government school
in Roodepoort, where he was exposed to a variety of
cultures and friends. He excelled in his schoolwork
and remains enthusiastic about learning. Always
having been drawn to creativity, it was his art teacher
who encouraged him to study architecture.
At university, Chapman felt somewhat intimidated by
the other students who came from top schools, with a
well-established background in architecture. This milieu
often made him feel depressed and he thought of himself
of an outsider. He was caught up between himself and
what everyone else wanted. Everybody appeared to want
the same thing and, although he felt drawn to joining a
large practice to design equally large buildings, he was not
entirely comfortable with this idea. His unique talent and
place in the world would only fully reveal itself later.
In his undergraduate studies, he developed a passion
for urban design and architecture that would enhance
an equitable social life. The School of Architecture &
Planning at Wits is known for developing a strong social
consciousness in architecture, and the design of an
environment that supports social interaction. Chapman
realised that the best way to provide public spaces for
social interaction was through urban design.
In his work today, he muses about the difference
between dense urban cities and growing up in bland
suburbs with hardly any density and diversity. This
encourages him to identify urban problems and to work
towards solutions; the teachings of Peter Rich have
supported this enthusiasm. Rich has taught him about
understanding the meaning of threshold, the relationship
between public and private, and how to respond to
context in a meaningful manner. Chapman’s background,
growing up in car-orientated suburbs, has made him rebel
against the palisade fence, the boundary wall and streets
without sidewalks. Back then, the active public realm in
Forest Town, Johannesburg, offered a glimpse into a more
satisfying life within suburban conditions.
In 2008, Chapman completed his architectural thesis,
entitled ‘Catalytic memories – A re-urbanisation of
Sophiatown’. In this work, he explored the importance
of public space in post-apartheid cities by studying the
former Western suburban areas of Johannesburg. He
also started teaching at the University of Johannesburg.
In 2013 he completed his Urban Design degree with
the thesis ‘Occupying the divide: Spatial Justice in the
former Western Areas of Johannesburg’. It was during
this experience that Chapman discovered his ability as
a designer. He was able to realise his passion for social
infrastructure on a larger scale, while still being sensitive
to the architectural implications informed by context,
programme and people. His position as an architect and
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urban designer enables him to consider decisions beyond
the brief, in order to socially uplift communities.
From 2005 until 2012, Chapman worked at Sylvio
Rech & Lesley Carstens Architects. They exposed him
to an appreciation of exceptional design: during a visit
to the Milan Furniture Expo, he saw beautiful pieces
of furniture that brought about a love of and interest in
furniture design.

Chapman was able to realise his passion for social
infrastructure on a larger scale, while still being
sensitive to the architectural implications informed
by context, programme and people
While working, Chapman managed to continue
his part-time studies – he taught at the University of
Johannesburg (UJ) and was a researcher at the Center for
Culture and Languages in Africa at the same university.
Here, he interviewed people and recorded their stories
as an alternative method of conducting research. This
sparked his interest in community participation, which
later became a valuable skill. When Local Studio (version
1) was formed in 2012, Chapman was approached by UJ
to conduct a six-week MTech studio with Alex Opper, on
community participation and public space.
In a way, Chapman picked up his practice skills while
working at Rech & Carstens. He learned to take risks, but
more importantly he saw the value of being patient and
of convincing the client. He learned about business by
starting small and through trial and error. Chapman is
well read. He understands the importance of giving the
client constant feedback, as opposed to taking one’s own
initiative; of constantly testing, analysing and refining a
design, instead of proposing a final solution on day one.
One of his influences is the Cape Town-based architect
Louis Karol, who believes one has to first establish
oneself as an expert before becoming likable, and that
architecture is much more than just designing buildings
for personal pleasure. The profession requires each
practitioner to be talented and skilled on many levels,
as well as to realise one’s responsibility towards a client
and to society. Karol is quoted as saying: ‘I believe that
architecture is an enormous profession encompassing
a range of talents, but most importantly we are creating
buildings not for our own formal pleasure, but rather
for a client and for society. Denys Lasdun would say,
“The architect’s role was to give his client, not what the
client thought he wanted, but what he never could have
imagined existed”.’ ›

1 & 2 The African School of Excellence in Tsakane, East Rand, is one of four key buildings
designed and built by Local Studio (version 3). 3 & 4 House McKay, located in Tarlton near
Krugersdorp, has been built slowly year after year since 2010. The owner is Chris McKay, an old
high-school friend of Thomas Chapman.
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Small versus large scale

There is the perception that an architect starting a large
practice will only get a large-scale building project after
gaining ten years’ experience. Chapman has a unique
business model, which is to gain confidence by building
immediately. In a sense, some might think there is
method behind developing enough experience before
setting sail but, on the other hand, one learns the most
from practical experience and ideally an architect should
be the builder of his own buildings.
Another preconceived idea is that socially conscious
architects only work with outdated software, have dusty
computers and do not make a profit. Chapman’s whole
drive is to be charitable, but still to succeed in keeping
his business profitable. He truly believes in public space
making because, when a community engages with public
interventions, there is a greater chance of having an
impact on an area and of improving the lives of all.
Local Studio runs under four supporting elements,
namely: design, work procurement, office management
via financials and resources, and project management.
These four elements are dictated by forces that can’t
always be controlled, from current work climate, building
economy and entrepreneurial skills, to type of projects. If
the projects are in high demand, quick-process buildings
means there can be more than one in progress at a time,
which allows for quicker turnover and evaluation, and in
turn provides flexibility and improvement of skills. Local
Studio’s main business strategies are to win government
tenders, seek out and market to people who are likeminded (such as non-profit organisations), provide public
space and respond to heritage where necessary. Working
in this way allows them to build strong
relationships with all their consultants,
by providing them with enough work and
ensuring that the client knows they are
working with a ‘winning team’.
Chapman’s advice on establishing an
architectural practice should be considered
carefully when entering into a partnership.
He believes it is important to know what
the company in question is worth and to
ensure that each partner is ready to bring
in new work: ‘The only skill that defines equity is to also
be a rainmaker.’
His advice includes: appointing a good accountant,
getting things in place for the tender procedure,
registering the office as soon as possible, always having a
financial back-up, outsourcing the work you are either not
good at or don’t like doing, focusing on what you are good
at, understanding your legal position, ensuring a threemonth salary back-up, being professional, being timeous,
always delivering good presentations, being confident
in construction, never disregarding the importance of
a mentor (who is there to keep you on the right track),
sharing knowledge and engaging with colleagues.
Through critically delving into the recent work of
Local Studio, I can celebrate his achievements, admire

Chapman delivers a
catalytic product,
dependent on its
users, context and
the public
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his confidence and allow my personal opinions to come
through. The way Chapman’s career has been unfolding
seems well-planned around how opportunities have
arisen. The only explanation for his success is his
impatience with mediocrity and his determination, focus
and drive, along with the fact that he has utilised every
possible opportunity that has presented itself.
Chapman’s very first projects shaped and formed
him into the architect he is today. His work is formally
strong, yet has a quality that never imposes on its
surroundings. His buildings in fact offer freedom for the
user to inhabitant them and fill them with their needs
and activities. As a result, he delivers a catalytic product,
dependent on its users, context and the public. Through
these components, he achieves an holistic intervention.
Under the company C.urb, Chapman designed a breaddelivery trolley for The Awethu Project. Awethu grew so
fast that, in 2014, they approached him again to design
the Hill Café at Constitution Hill. Next up, the German
Academic Exchange Service (DAAD) briefed Chapman
to design a replica of the Berlin Wall at Wits. This art
installation and event space commemorated the fall of the
Berlin wall in 1989, and overcoming apartheid in South
Africa. Thereafter, he designed the Goethe-Institute’s
Trailer-Fan Park for the 2010 FIFA World Cup. Another
interesting project of his is House McKay. In 2010, an old
school friend Chris Mckay asked him to design a house in
Tarlton, outside Krugersdorp. The budget was small and
the house developed slowly, year by year.
In 2013, Local Studio (version 2) commenced
trading when Chapman registered his business as a
multidisciplinary firm. In a 50/50 partnership with
Emma Vorster, a graphic designer who came up with
the Local Studio logo, they provided a wide variety of
services with a strong focus on social development. An
example of their work is a ‘package’ that was designed
for an American company called Integras. This consisted
of a new classroom design, furniture, a logo, branding
and a marketing brochure. They designed projects for
the City of Johannesburg, and developed a joint venture
with Iyer Urban Designers.
By the end of 2014, Tom and Emma’s partnership
had dissolved. He re-imagined Local Studio (version 3),
and registered it as an architecture and urban design
practice. When version 3 started, Chapman employed
three staff members. Today, Local Studio has been
active for three years and they are known for four key
buildings: namely the Lutheran Outreach Foundation
Community Centre (LCOF), the Trevor Huddleson
Memorial Building, the Hill Café and the African School
for Excellence. These buildings have a unique aesthetic,
which is mainly driven by their limited budgets and
fast-tracking building processes. This distinct language
is translated and identified through lightweight steel
structures with polycarbonate cladding. Chapman’s first
big building – which will always be key to his career and
what people will associate him with – is the LCOF. It is
located on top of an incomplete community hall built in

JANUARY | FEBRUARY

2016/02/01 4:21 PM

project 1

5

the 1970s, which forms part of the Lutheran Church or
Friedenskirche precinct in Hillbrow. The client was the
Lutheran Community Outreach Foundation.
Until early 2015, when the Outreach Foundation
Community Centre was completed, there had been no
new social infrastructure in Hillbrow since the 1970s.
Before Local Studio was appointed, LCOF had already
assigned another architect, but the client was not
satisfied with the design proposal and Local Studio was
subsequently appointed. Local Studio had only six months
to complete the project, which happened in 2014 without
the amphitheatre. Thereafter, they received the necessary
funding, and the amphitheatre was completed a year later.
This three-in-one iconic landmark, known for its
characteristic materials and construction technique,
offers a computer centre, dance studio and meeting
space. The dancers can be viewed through a strip
window along Twist Street. Like most of Local Studio’s
work, every building is like ‘a small piece of urban
design’, as if the public spines of the city peel off into
various programmes forming clear pathways that lead
into the building. LCOF was awarded the Built Category
in the Saint Gobain Social Gain Awards.
The Trevor Huddleson Memorial Building is situated
in Sophiatown, on the corner of Edward and Toby
Streets. In 1940, Dr Alfred Xuma was elected president of
the ANC. He owned two adjacent erven in Sophiatown;
one being where the original Xuma house was to be built,
while the other remained open.
The house wasn’t demolished during the forced
removals of 1944, and Dr Xuma used it as his surgical
practice and a place where community leaders could
meet. The City of Johannesburg later bought the Xuma
House and wanted it to be converted it into a museum.
They signed an agreement with the Trevor Huddleson
Memorial Centre (THMC) and the Xuma house was
then identified as a site for exhibitions, heritage and
cultural events.
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In 2011, the THMC also bought the site next to Xuma
House. A grant was obtained from the National Lottery
to construct a new Heritage and Culture Centre, which
Chapman explains was due to be ‘a modern interpretation
of traditional Sophiatown building typologies’.
Completed in 2015, the Community Centre can be
recognised by a large balcony that wraps around the
building. It shares a multipurpose courtyard with Xuma
House and acts as an enterprise centre for cultural events.
Local Studio are still fundraising to construct the most
important element of the building, namely a metal screen
that will cover its northern and eastern façades. Once
complete, there will be shading for privacy and an artwork
showing a large historical map of the old Sophia Town.
In 2014, Local Studio was appointed again by the
Awethu Project to design a restaurant and event space
at Constitution Hill. It is also the site of the historic Fort
built by Paul Kruger in 1892. With its historical context,
Constitution Hill proved a challenge for Local Studio
as regards permissions from the heritage authorities.
However, their second attempt at obtaining an approved
proposal was successful. Part of the Fort’s original
footprint, which was demolished in the 1980s, was
revived by the new Hill Café. The Café complex consists
of a strip of public furniture, with chessboards running
from east to west and a sawtooth roof café running
from north to south. It has no permanent foundations
and is an example of the current aesthetic of the office.
According to Chapman, the lightness of structure is quite
liberating, in that it allows for flexibility of use.
Local Studio was next appointed to design the African
School for Excellence (ASE) in Tsakane, East Rand. They
developed six U-shaped classrooms, around a hall space ›

5 & 6 Local Studio had only six months to complete the LCOF Project. This three-in-one iconic
landmark offers a computer centre, dance studio and meeting space, and was awarded the Built
Category, in the Saint Gobain Social Gain Awards.
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AS A REACTION TO POST-APARTHEID CONDITIONS, BUILDINGS ARE PROGRAMMED WITH FLEXIBILITY AND
INFORMALITY TO ACCOMMODATE AND FACILITATE MANY DIFFERENT KINDS OF EVENTS AND FUNCTIONS
covered with a lightweight sculptural roof. Each group of
classrooms is referred to as a learning community, enabling
learners to circulate to various learning environments for
self-study, instructional learning and peer-based learning.
The building is characterised by a zigzag roof that rises to
a three-storey height, and the use of white Chroma deck,
opaque polycarbonate and a contrasting blue archway that
creates a landmark on the site.
In summary of all of the above-mentioned projects,
the concepts place, people, possibility, lightweight,
sensitivity, temporality and flexibility underpin the work.
These buildings all have a similar quality; a characteristic
that is noticeable as a response to specific conditions and
the uncertainty of the current state of the city.
Johannesburg has a large demand for social
infrastructure, and there are multiple opportunities
to intervene and improve neglected areas. Parts of the
city have degenerated during the last 15 years. The
kinds of solutions these areas are in need of call for
desperate measures, which can too easily result in
quick fixes. The pressures and urgencies for
redevelopment, often politically driven, result in
a production line of multipurpose centres. As a
reaction to post-apartheid conditions, buildings
are programmed with flexibility and informality to
accommodate and facilitate many different kinds
of events and functions. A quick-fix solution will
unfortunately also display a quick-fix aesthetic, which
tends to contrast against the existing context.
Contradictions are important in architecture, but
it is important to know how to utilise this quality.
Throughout Johannesburg, there are both opportunities
for lightweight buildings, and times when buildings
with more prominence and permanence are required.
The City of Johannesburg has a large variety of different
kinds of architectural and urban projects. The challenge

7 & 8 Designs for phases 1 and 2 of the Westbury Precinct. On the right, cycle lanes and commuter
benches; on the left, a comprehensive plan of the overall design.
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is to seek the right one and to believe in the intention
of each intervention.
A quote from Sudjic (2010) sums this up best:
‘The successful architect is the one who realises his
architectural vision without it becoming entirely
subordinated to political calculation, or worse, to the
megalomania of power.’
The future of Local Studio is to develop the practice
further and build more resources, as well as to
implement new software to improve efficiency and
growth. The team would love to do more housing
schemes, as this type of work can address a real need.
Chapman’s dream is to be a contender in a public
building with a cultural function. Local Studio’s design
philosophy is to contribute to public space making, and
is proud of their recent appointment to re-design the
Campus Square pedestrian bridge and transport facility
on Empire Road, Johannesburg.
Many other new projects are in the pipeline. ■
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Overview of
CICA
Shanghai
In December 2015, the International Committee of
Architectural Critics (CICA), together with scholars
from China, Korea and Japan, gathered for the CICA
Shanghai conference.

By: Karen Eicker, Photos: David Southwood and Karen Eicker
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a dynamic dialogue was developed in the form of an
active cultural exchange between representatives
of the different world regions

eyond Orient and Occident, North and South: the
Universal and the Particular in Contemporary
Architecture’ was a collaborative effort between
CICA, the College of Architecture and Urban
Planning (CAUP) at Tongji University, Shanghai; the
School of Architecture and Art at the China Academy
of Art, Hangzhou; and the Shanghai Urban Space Art
Season (SUSAS). The intention of the Conference was
to reflect on, and raise fundamental questions about,
contemporary architecture in a global context by looking
at contemporary problems and related architectural
approaches. The programme was structured to include
presentations of regional projects in architecture, urban
planning, landscape design, theory, media, curation
and criticism (itself), followed by interactive panel
discussions. It was curated by Professor Manuel Cuadra
from Universität Kassel and secretary general of the
International Committee of Architectural Critics; and
Professor Li Xiangning, deputy dean at Tongji University.
CICA Shanghai 2015 was opened by Professor Li
Zhenyu, deputy dean of the College of Architecture and
Urban Planning at Tongji University. Over the following
four days, a dynamic dialogue was developed in the form
of an active cultural exchange between representatives
of the different world regions. Of particular interest were
the parallels that emerged between the local professions
in China, Korea and South Africa over the last 20 years –
where architects continue to search for regional identities
within a global context (the Modern Movement was
cited as a particular influence), while taking into account
rich vernacular built traditions as well as exponential
technological advances.
This concept was introduced by Professor Cuadra
in his address, entitled ‘Identity: the Architecture of
the Human Condition’, which traced the influence
of European urban history on post-colonial South
American architecture; and introduced the idea of
the Anthropophagic Movement, or ‘cannibalistic’
architecture, where one culture is devoured by
another in evolving an architectural identity relevant
to time and place – essentially an ‘architecture
of appropriation’.

a positive contribution

Professor Li Xiangning then traced the recent history
of contemporary Chinese architecture in his talk ‘From
Experimental Architecture to Critical Pragmatism:
Individual Architectural Practices in Contemporary
China’, which looked at experimental architecture as
resistance; architectural autonomy versus social reality;
politics versus form; globalisation versus localisation in
the Chinese context; and the profession’s concern with
social justice and spatial ethics. ›

3
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1 China Academy of Art Folk Art Museum by Kengo Kuma. 2 China
Academy of Art Folk Art Museum (interior) by Kengo Kuma. 3 China
Academy of Art Folk Art Museum by Kengo Kuma.
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These talks set the tone for the remainder of the
conference, and the debates and dialogues that ensued.
Participants included the CICA members Professors
Cuadra (Germany/Peru), Li Xiangning (China), Axel
Sowa (Germany/France), Xing Ruan (Australia/China),
Ruth Verde Zein (Brazil), Şengül Öymen Gür (Turkey),
Trevor Boddy (Canada); and Karen Eicker (SA). From
Asia, delegates included Professors Hyungmin Pai
(Korea), Isozaki Arata (Japan), and Wang Shu, Ge Ming,
Lu Yongyi, Wang Junyang, Zhou Rong, Jin Qiuye and
Liu Chen (China). Sessions were interspersed with
visits to noteworthy architectural sites in Shanghai and
Hangzhou, which included the China Academy of Art
(CAA) campus by Wang Shu, housing the Shui An Shan
Ju Hotel (Wang Shu) and the CAA Folk Art Museum
(Kengo Kuma); the Waterhouse at South Bund by Neri &
Hu Design and Research Office; and the studio of ArchUnion Architects (founded by Philip F Yuan).
The final day culminated in a panel discussion between
CICA representatives and members of the Chinese
academic community. Ways forward were proposed in
the statement that intellectual debates, such as those
of CICA Shanghai 2015, need to be made more public
through exhibitions, competitions and the media; and in
the question ‘Where to now?’, which generated thoughts
on metaphysical and ethical exploration; the need for
deeper and more probing research into
contemporary social issues; and pragmatic
approaches that engage with spatial and
resource sustainability.
The spirit of the conference was
summed up in Cuadra’s closing remark:
‘CICA brings together people from around
the world, who consider that reflections
on architecture make a fundamentally
positive contribution to the profession.’
CICA Shanghai 2015 sought, through
thought and debate, to find a balanced
approached to regional authenticity within
particular social and political contexts, and a worldwide
economic and environmental reality. The conference was
instrumental in setting the conceptual context for further
engagement between north and south, east and west;
and in furthering a broader awareness of both global and
regionally particular issues affecting the architectural
profession and related industries worldwide.
The following is a list of the papers presented by the
CICA members:
• ‘Identity: the Architecture of the Human Condition’
– Cuadra (Germany/Peru);
• ‘From Experimental Architecture to Critical
Pragmatism: Individual Architectural Practices in
Contemporary China’ – Li Xiangning (China);
• ‘What is the duty of a critic? The Basic and the
Supreme’ – Xing Ruan (Australia/China);
• ‘Nature-Culture Symbiosis: Demir Houses by
Turgut Cansever (TR) and Amanruya by Öğün (TR)’
– Öymen Gür (Turkey);

People began to
move away from
the townships to
Hillbrow, which
was better located
in terms of work
opportunities
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• ‘The Universal and the Particular in Hillbrow,
Johannesburg: Outreach Foundation, Local Studio’
– Eicker (SA);
• ‘Heritage and participation: French debates on the
city’ – Sowa (Germany/France);
• ‘Latin American Contemporary Architecture:
Common sense and idealism. Projeto Viver Building,
FGMF Architects’ – Verde Zein (Brazil);
• ‘James KM Cheng Architects’ – Boddy (Canada);
• ‘Hans Scharoun: Landscapes and Architectures of the
Vernacular today’ – Cuadra (Germany/Peru); and
• ‘Building a New Tradition’ – Li Xiangning (China).

The Universal
and the Particular

(extracts from the paper by Karen Eicker)
In looking for inspiration for this talk, for a
contemporary architectural solution that addresses
needs and issues particular to the region that I come
from, I looked towards a broader architectural and
social context to inform my choice of project.
Johannesburg is one of two large cities that constitute
the province of Gauteng, which has a population
of over 13,2-million people1. It is by far the smallest
province in South Africa, yet it is the economic hub of
sub-Saharan Africa, attracting many migrants. Local
Studio’s new building for the Outreach Foundation is
located in Hillbrow, which has always been a reception
point for newcomers to the city and is historically the
most densely populated high-rise residential area in the
country. In the 1970s and ’80s, Hillbrow developed into
the most cosmopolitan part of the inner city. Despite the
prohibitions of the Group Areas Act, many people began
to move away from the townships to Hillbrow, which was
better located in terms of work opportunities.
According to Planact (2007), ‘This situation caused
rents to increase because landlords could exploit the
vulnerable status of illegal black tenants, which led to
subletting and overcrowding and, as a result, buildings
began to deteriorate rapidly. Because of good transport
links, job opportunities in and around the area, as well
as an array of accommodation at various affordability
levels, Hillbrow continues to experience waves of new
residents, many from neighbouring African countries.’2
Today, Hillbrow remains a place of reception for
migrants to the city. As many have entered the country
illegally, they do not have the necessary documents that
would enable them to seek permanent employment
or accommodation. The Institute for Housing and
Urban Development Studies (2010) tells us that ‘for
many of the city’s prospective residents, inner-city
opportunities facilitated by “slum-lording” or peripheral
opportunities via “shack-farming” are the only tangible
housing options… The greatest number and choice
of opportunities are available to the urban poor in
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THE VARIOUS PROJECTS [OF THE OUTREACH FOUNDATION] OFFER CHILDREN, YOUTH AND ADULTS THE
OPPORTUNITY TO ENGAGE WITH ARTS, CULTURE AND HERITAGE ACTIVITIES…
irregular, subsistence-based arrangements in hijacked,
sublet or rented accommodation.’3
Recognising this situation, the Johannesburg
Housing Company (JHC) initiated, in 2004, the eKhaya
Neighbourhood Improvement Programme. To date, the
initiative has had considerable success particularly at
improving the overall quality of the physical environment.
The site for the Outreach Foundation building falls
within the eKhaya Neighborhood precinct. In addition
to winning a GIfA (Gauteng Institute for Architecture)
Award in 2015, the project has also won the BUILT
category in the St Gobain Social Gain Awards 2015
for SA; and received a Commendation in the SA Steel
Awards 2014. The Foundation offers support and
development to people living in Johannesburg’s inner
city. According to their website, ‘The various projects
offer children, youth and adults the opportunity to
engage with arts, culture and heritage activities that
facilitate communication, participation and community
building; and thus encourage interaction between
residents and the youth, as well as offering alternative
activities for children during the school holidays.’
Two years before work on this project started, the
Foundation won a grant from the National Lottery to
further their objectives. Their intention was to create a
facility that brought together a number of their outreach
programmes. The original site was given to the Lutheran
church in the late 1890s, and still houses this old church.
The site was then added to in the 1960s, by means of a
donation from the German Consulate, for the purpose
of housing a community centre. The new building, one
of the first new social infrastructure projects conceived
for Hillbrow since the 1970s, was initially located on
a piece of land of just 50m2. In order to accommodate
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the necessary functions, Local Studio proposed that
the building be pulled up a level and extended over the
existing building to create a floor plate of 100m2. Thus,
the unfinished community centre became the platform
on which the major functions of the new building
were to be accommodated. The planning of the new
building emerged from the contained site and client
brief. The budget was limited and the programmes were
relatively simple. Once the architects knew these defining
factors, they then looked at what else could be achieved
conceptually. The site has always been a relief space in
Hillbrow, and the architectural vision has been to enhance
this experience and to begin to create interactions with the
surrounding built fabric and community.

hillbrow landmark

Completed in early 2015, the building houses three
primary functions which are connected by a vertical
‘street’ in the form of an open staircase and gallery space.
A small entrance foyer at ground-floor level leads onto
the existing community hall to the south and the new
computer centre to the east, which functions both as a
learning centre and an internet café. The main space, a
Dance Studio, takes up the first floor, while offices and
meeting areas are located on the second. The activities
that take place in the Dance Studio are presented to the
neighbouring Twist Street through a 12m window. The
‘vertical street’-open staircase is a light-filled circulation
space entirely clad in translucent sheeting. This has
become a gallery space. The Boitumelo Project uses
the arts to nurture self-worth by enabling handmade ›
4 Outreach Foundation existing community centre. 5 Hillbrow.
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opposite side of Twist Street. This provides seating for
pedestrians to view activities within the Dance Studio.
One of the functions that could not fit into the centre
was the Counselling Arm of the Foundation. This will
be housed in a small second building on the site, which
will continue the same lighthouse metaphor and
language as the Outreach Centre.
In an interview for this paper, Chapman expressed a
fascination with industrial architecture where, he says,
engineers often come up with exciting alternative solutions
that architects tend to overlook. This industrial inspiration
comes in useful when the architect is told that, based on
the funding requirements of the National Lottery, he has
six months in which to design and construct the building.
Originally the structure was envisaged as a portal frame
but the cost was too high. Chapman then designed the
building with a light gauge steel frame, with structural
steel elements for the larger spans.
Something that the building does do successfully in a
very resource-efficient manner is to provide ample natural
lighting and passive ventilation. This happens through
windows on three sides of the Dance Studio and a vertical
thermal chimney that reaches up through the studio, past
the offices on the top floor. This means that no mechanical
ventilation has been needed at all, and no spaces in the
building require artificial lighting during the day.

CHAPMAN BELIEVES THAT THE
PRIMARY CONCERN OF ALL
ARCHITECTS SHOULD BE THE
ENGAGEMENT WITH PUBLIC SPACE

A vision realised

6
product development, thus helping to facilitate
economic independence.
Thomas Chapman, lead architect on the project, notes
that the intention was to create a landmark in Hillbrow. A
small, abstract ‘lighthouse’ was envisioned, an idea that was
realised through the use of white corrugated steel and clear
corrugated polycarbonate sheeting as cladding materials.
Chapman believes that the primary concern of
all architects should be the engagement with public
space. Because every cent of the budget was used in
the construction of the building, the architects went
on a fundraising drive to raise additional funds for the
construction of a public roof garden and amphitheatre,
which allows users of the building to connect with the
surrounding city through a modest but meaningful
public space. This terrace is a satellite space for the
adjacent Hillbrow Theatre, and has been used to
accommodate performances of the Hillbrow Inner
City High Schools Drama Festival. A tiny, satellite
urban intervention also includes the construction of
a steel bench, which is attached to the wall on the
6 Outreach Foundation staircase.
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The end result is a building that is a modest yet dignified
insertion into a complex urban environment; and which
meets the basic requirements of the brief in the simplest
of forms – yet its language and experience is one of light
and spaciousness.
The new development also gives the site, as a whole, a
sense of hope for the future. While the historic church
building remains a dignified presence, the unfinished
community centre used to speak volumes, through its
incompleteness, of the neglect and deprivation that has
characterised Hillbrow for the last 30 years.
The new building, therefore, restores the dignity of the
site. Within the weight of the surrounding urban history,
a particular architectural vision has been realised. This
is a small-scale structure with a contemporary language,
using technology that can be found anywhere in the
world, to accommodate the very particular needs and
expressions of the local community. All too often, social
projects on tight timelines and briefs have very little
architectural merit. Here, the architect has proven that it
is possible, under trying circumstances, to view a project
not as an emergency but as an opportunity, and to make
the building a desirable place to occupy. ■
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estimates 2015’, pg2.
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Caesarstone unveils
SA’s Kitchen of the Year
Adolf Conradie of Optima Kitchens walks away with the coveted prize

T

he Caesarstone Kitchen of the Year was
announced at the beautiful Tokara Wine Estate
in Stellenbosch recently.
First-time entrant Adolf Conradie, of Optima
Kitchens in Johannesburg, made history by being the
first designer to have two of his kitchens in the top
three finalists, giving him a 66% chance of taking
the title before the awards ceremony even began. But
it was the Caesarstone Pure White kitchen Adolf
designed for the Creamer family of Steyn City that got
him top billing in the competition.
‘I thoroughly enjoyed every second that went into
designing this kitchen, and receiving this recognition
from Caesarstone for something that I loved doing is
a wonderful feeling,’ says Adolf. ‘This was one of my
favourite kitchens to design. We were lucky to have
support from a great team at Optima Kitchens and the
homeowners, who share our passion for good kitchens.’
The Creamers enjoy their kitchen because of its
unique functionality and how it, through its design,
brings family and friends together for special
moments. Kyle Creamer accepted the award on behalf
of his father, Tom Creamer, who comments: ‘First
and foremost we recognise Adolf Conradie and his
outstanding achievement that is our beautiful kitchen.
He helped bring to life what we as a family had
envisaged for this space, and so much more, and now
we get to enjoy the reward every single day.’

1

2

Bielle Bellingham, editor of Elle Decoration,
celebrity chef Reuben Riffel, Expresso Morning Show
Creative Director Bradley van den Berg, Mor Krisher,
head of product design for Caesarstone International,
and former Caesarstone Kitchen of the Year winner
Beth Haynes were the judges behind the selection of
the top eight finalists, as well as the final top three.
‘This year, we identified the top three designs from
among the original eight finalists. They were confident
and sexy, and as the judges we found them very
exciting to explore as examples of top kitchen design
in South Africa,’ says Bielle Bellingham.
The runner-up was Adolf’s kitchen for Christo and
Irene de Wet, also from Steyn City. Mariaan van Zyl
and Andrea Neer, of Espresso Design, were the design
team that took third place in the competition. Each of
the top three finalists won a hamper from KitchenAid,
while the winning kitchen designer and homeowner
won R50 000 cash each, as well as media exposure.
‘Caesarstone loves to be involved with great
design – it’s the language that we speak – and to be
involved with this competition is a great pleasure
for us,’ says Caesarstone South Africa Marketing
Director Trevor King.
Look out for the next Caesarstone Kitchen of the
Year competition, opening early in 2016, and catch up
on the television coverage on the Caesarstone South
Africa YouTube channel.

3

1 The Caesarstone Kitchen of the Year is by Adolf Conradie of Optima Kitchens and homeowner Tom Creamer featuring Caesarstone Pure White surfaces. 2 Second place
goes to Adolf Conradie’s second kitchen design for Christo and Irene de Wet of Steyn City, featuring Caesarstone Piatra Grey. 3 Third place went to Mariaan van Zyl and
Andrea Neer of Espresso Design. Their modern kitchen design features Caesarstone Organic White countertops.
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farm
cottage
restoration
A Kougaberg farm cottage was recently
restored, quite cleverly, using materials found
on the farm. This has resulted in a structure
that blends in perfectly with its environment.
Architect: David Roberts

1
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CONTEXT

The cottage, intended for guest accommodation, is
located on a farm in the Kougaberg, Eastern Cape, and
dates from the late 19th century. A simple three-room
dwelling, it has not been lived in for many years, being
used for shelter by horses and sheep. There was an old
stone foundation, indicating what may have been a leanto on the front elevation. This foundation was used for
the basis of the construction of stone walls for the stoep.
The architect spent many weeks on site, actively involved
with the owners in the building process. A bricklayer
and his assistant were brought in from Humansdorp,
for short periods, to assist with brickwork and plastering.
Two farm employees also helped, after they had received
training in various building techniques. The owners
finished off the cottage themselves. ›

3
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1 The exterior of the Joubertsdal Cottage, after restoration. All stone, including that used for the
stoep area, was sourced on the farm, as were other necessary materials including: sand, clay,
timber, reeds and recycled mud bricks. 2 The stoep walls were built on the old foundation of what
had been, which is clearly evident in the foreground of the old structure, with steps leading down
to the grass. 3 Vertically cracked walls that need restoration and re-plastering. Steel rods where
used to strengthen the old structure, while loose plaster was stripped off and then added to new
mortar/plaster mixes before the repair work could began.
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There was an old stone foundation, indicating what may have been a lean-to on the front
elevation. This was used for the basis of stone walls for the stoep
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Blackwood trees on the farm were moon-phase harvested. This timber was milled on site
by the owner and used for the verandah structure
MATERIALS

The farm is remote and thus most of the materials
were sourced on it: stone, sand, clay, timber, reeds and
recycled mud bricks. The existing roof sheets were
removed and re-used to clad the new timber framed
lean-to bathroom. Old window and door frames
were taken out and repaired, while new casements
and doors were made up, by a joiner, from reclaimed
timber. PV panels provide power, water is heated by
solar and/or gas, and all grey water is led into the
surrounding garden.

PROCESS

There were some significant vertical cracks in the walls.
Thus the first operation was to cross-brace the old walls
with steel rods. All the loose plaster was stripped off.
It was reconstituted and added to the mixes of mortar
or new plaster for repairing the walls. A doorway, long
since bricked-up, was exposed and re-instated. A new
opening was created for a large window to allow light
into the kitchen. An internal dividing wall was partly
demolished to open up the inside.
All the original mud bricks were removed with great
care, for re-use elsewhere. The large cracks and eroded
corners were cleaned out and re-laid with the reclaimed
bricks. Smaller repairs to true up the walls were carried
out by applying a mix of clay/sand/chopped straw. This
finish was left rough to provide a key for the final plaster
coat. Lime/sand plaster was used on the outside walls.
Regular builders’ lime was soaked in water, in a tightly
closed container, for a few weeks. The water on top of
the lime (calcium hydroxide) was sprayed onto the walls
to act as a key before plastering.
The plaster was applied using the traditional
‘harling’ method. The architect had special trowels
made up for this purpose. A ‘sloppy’ mix of lime/sand
plaster was flicked onto the wall. The impact assists in
binding the plaster to the substrate. Once the plaster
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had begun to harden, it was given a light brushing
with a blockbrush to close up any small holes. The
rough, uneven surface of the harled plaster slows the
movement of water (i.e. rain) down the walls, thereby
reducing erosive weathering. The walls were finished
with a traditional limewash. Linseed oil and salt were
added to the limewash to make it more durable. Inside
walls were plastered with a mixture of lime/sand/cow
dung, then finished with a paint made from clay and
fine sand, and stabilised with a flour paste. A ‘truth
window’ was left to expose the old plaster and
original distempers.
Magnificent old yellowwood beams were stripped
back and repaired where necessary.
Blackwood trees (Acacia Melanoxylon) on the farm
were moon-phase harvested. The timber was milled on
site by the owner and used for the verandah structure,
the big beam inside, ceilings, internal bathroom
cladding and the kitchen joinery.
Stone was collected from around the farm for the
stoep walls and the owner did an excellent job of
building them up himself. Large flagstones from an old
animal kraal were used to pave the stoep floor. A dung
floor (clay, sand and dung) was laid inside. Insulation
was laid above the ceiling planks and the old fireplace
was modified to incorporate a wood-burning stove. ■
4 A ‘truth window’, or original opening in a wall surface created to reveal the layers or
components within, was left in place to show the old plaster and original paint mix covering the
timber. 5 & 6 Elevations of the restored cottage. 7 Laying the dung floor, which was composed of a
mixture of lime, sand and dung, and finished first with a paint of clay and fine sand, and finally
with a sealing flour paste. 8 Keying an outside wall with calcium hydroxide. During this process,
plaster composed of lime and sand bonds mechanically with the rough or uneven surface of a
wall. The lime has to be soaked in water, in a closed container, for a few weeks before it is ready
for this water-proofing procedure. 9 On-site milling of moon-phase harvested timber. Blackwood
timber from the farm was milled by the owner and used to build the verandah, big inside beam,
ceilings, bathroom cladding and kitchen joinery. 10 Traditional application of plaster, using the
‘harling’ method. Special trowels were made up for the purpose, and a sloppy lime/sand mix
was flicked on the outer walls to encourage the plaster to stick to the substrate.
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Part 1

Exploring
collaboration
in architectural
education:

towards
design-build
projects
What is the benefit of collaboration in architectural education and practice? The authors examine
the concept for its ability to create well-balanced industry professionals.
By: Hermie E Delport-Voulgarelis and Rudolf Perold, senior lecturers at the Cape Peninsula University of Technology
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1. Introduction

The formal teaching of collaboration is essential for
the development of a well-balanced professional
(Nicol & Pilling, 2000). We posit design-build projects
as ideal contexts for collaboration, and believe that
collaboration can purposefully be taught through the
appropriate structuring of design-build projects into
the education of architects.
In this paper, we first look briefly at collaboration
in architectural education and practice, and after
that at collaboration as a theoretical background for
learning, design and production. We then explore
the stories of a number of design-build activities and
evidence of collaboration within these activities. The
paper concludes with the evidence being reflectively
interpreted through a collaborative framework to suggest
implications for future practice. The framework was
developed for the doctoral thesis of one of the authors
(Delport-Voulgarelis, 2015).
This is a qualitative study that considers the
social learning theory of Vygotsky (Doolittle, 1995;
Smidt, 2013). The authors were both observers of and
participants in the design-build constructions presented
here. We will be using our own observations and the
feedback of our students, gleaned from their personal
reflections on the project and documentation – including
models, drawings, photographs and reflective writing.
What we have learnt is that design-build projects offer
the potential to be ideal vehicles for the development
of collaborative skills.
The Design Build Research Studio (DBRS) at the Cape
Peninsula University of Technology (CPUT) investigates
live and design-build projects as an alternative to the
traditional architectural studio. Design-build projects
form part of the broader definition of live projects.
Live projects involve ‘the negotiation of a brief,
timescale, budget and product between an educational
organisation and an external collaborator for their
mutual benefit… Students gain learning that is relevant
to their educational development’ (Anderson & Priest,
2015: 2). Some live projects have a built structure as the
outcome, and are then defined as a design-build project.
The authors aim to continually improve our
educational practice, and believe that how and what
we teach shapes the identity and values of future
professionals. The educational value, implementation,
pedagogy and possibility of alternative forms of practice
are a part of our ongoing research. We hope to contribute
to the international call to theoretically investigate the
pedagogy of design-build projects (Abdullah, 2014;
Harriss & Widder, 2014; Brown, 2012; Voulgarelis, 2012;
Erdman et al., 2002).
The research is approached from a social learning
perspective. We believe that learning is not an isolated
activity but linked to context and social interaction,
and that, from a radical humanist perspective,
transformation in practice is ‘possible by creating
awareness of patterns of dominance’ (Mills, 1990: 73).
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This paper explores collaboration as such a pattern in
a series of design-build activities. Architecture per se is
mostly a social and not only an individual practice, and
working in a considered collaborative environment can
positively influence design outcomes (Türkkan et al.,
2012:14). The conventional architectural studio does not
always allow collaborative practice to develop, as Hill
and Beaverford (2007: 2) assert: the ‘very specific, and at
times discipline-centric, studio experience often fails to
promote interest and understanding of new perspectives,
social realities and collaborative methods’.

2. Collaboration in architectural
education and practice

The Journal of the South African Institute of Architects
(ARCHSA) recently published a number of articles
on architectural education. These include views on
situating sustainable studies within education (James,
2014), transformation in education and the profession
(Le Grange, 2014), relevant qualifications (Carter, 2013),
and curriculum development (Delport-Voulgarelis &
Perold, 2012). Design-build as teaching methodology is
specifically addressed by Carter (2013: 43) as typically
having ‘an utopian or community-based ideal’ and an
‘inherent orientation towards… collaborative teamwork’.
He further refers to three kinds of historically developed
curriculum models: a compositional, a mathematical
and a constructional curriculum. The latter is ‘heavily
workshop and site based, developing the material
consciousness of the architect “as fabricator” (where the
practical experience of making buildings is the driver of
design thinking)’ (ibid). We believe that universities of
technology are uniquely situated to explore collaborative
constructional curricula.

LIFE PROJECTS INVOLVE ‘THE NEGOTIATION OF
A BRIEF, TIMESCALE, BUDGET AND PRODUCT …
STUDENTS GAIN LEARNING THAT IS RELEVANT FOR
their EDUCATIONAL DEVELOPMENT’
Design-build projects are becoming more and more
prevalent in architectural education, and are already
included in more than 70 percent of the curricula of
members of the Association of Collegiate Schools of
Architecture (ACSA, 2014). In general, students show
more enthusiasm for and engagement with these
projects than they do with conventional studio projects
(Sara, 2006: 2; Schwartz et al., 2014: 16). Students also
develop ‘confidence and initiative in sorting out details’
(Cavanagh et al., 2005: 7).

2.1.Views of architectural educators on collaboration
Collaboration and group work are mentioned, but not
explored, in most descriptive and analytical design-build
case studies (Delport-Voulgarelis, 2015). ›
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Van der Wath (2013: 184), among others, writes that
design-build projects offer a place where students can
be ‘exposed to the complex collaborative nature of
spatial design’. Chiles and Till (2004: 3) state that there
‘are clear social benefits’ and that design-build projects
are ‘contained time-wise and need a group to succeed’.
However, collaboration as an active pedagogical approach
in design-build projects has not really been investigated.
Professional architectural practice requires
collaboration. Professional teams work together in
offices, often across diverse disciplines, and social
architecture requires collaboration with nonprofessionals. Practitioners are expecting students to
acquire collaborative skills as an academic competency
(Tucker & Abbasi, 2012: 1). James (2014: 48) called for the
‘re-evaluation of interdisciplinary, multi-disciplinary,
collaborative and participatory models … in the context of
architectural … production’. Professional practice expects
design to be done collaboratively, but in the conventional

figure 1 conventional studio design / individual subjects producing individual objects

figure 2 conventional studio group work / individual subjects producing collective object with
individual contributions
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studio such action can even be seen as cheating – causing
a tension between the two systems (Lotz et al., 2015: 3).
The conventional architectural teaching studio is still
focused on the individual hero designer (Jann, 2009:
47). In the foreword to the acclaimed work Changing
Architectural Education: Towards a New Professionalism,
Nicol and Pilling (2000: 8) state that the ‘familiar model
of architectural education seems unlikely to foster in
students a positive attitude towards collaboration…
while it remains primarily geared [towards] developing
individual stars rather than preparing team players’.
The dominant prevailing relationship is that
between a student and a tutor, and the development
of the individual’s design competence (Fig. 1). This
‘individuality’ is even referred to as a ‘solo struggle’
(Koch et al., 2002: 6), with little place for group
interaction, since ‘collaboration with other students
means giving up the best ideas’ (ibid). Although there
are two major modes of operating in both practice
and education, namely that of the individual and the
group (Türkkan et al., 2012: 7), group work in the
conventional studio (Fig. 2) is ‘normally restricted
to the early research stage of a project, with the
final design invariably produced and assessed on an
individual and competitive basis’ (Nicol & Pilling,
2000: 8). This practice encourages students to work
in parallel, collating the individual work into a single
product, so as to move onto their individual design
exercises as quickly as possible.
Cuff (1991: 44) concurs, saying that students
‘are rarely encouraged to work in groups on design
problems explicitly intended to help them learn
about the social construction of architecture, about
collaboration skills, mutual satisfaction, and the like’.
Collaboration is currently neglected as a skill taught
intentionally to students.
Collaboration invites participation, since ‘the
process is more dialogic and inclusive than traditional
studio projects, allowing and embracing alternative
voices in the studio environment’ (Sara, 2004). Le
Grange (2014: 45) emphasises that working together
in groups is beneficial to the whole conventional
studio-learning process.
About collaboration in design-build projects,
educators write that students not only enjoy
collaboration more than the usual competition among
themselves (Chiles & Till, 2004: 3), but collaboration
enhances self-confidence in group work and students
realise that they do not have to be the best at everything
(Sokol, 2008). Collaboration in design-build projects
teaches students about individual responsibility within
a team (Chiles & Till, 2004; Abdullah, 2011), about not
disappointing the team (Nepveux, 2010:85) and about
consensus-based decision-making (Cook & Stephenson,
2014:18). Additionally, Chiles and Till (2004: 4) believe
that the ‘core skills of organisation, teamwork and
working to a tight timescale’ must be formally taught
to students.
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2.2. Previous research on teaching collaboration
in architectural education
The Australian Learning Teaching Council conducted
a comprehensive two-year study into teamwork
(another word for collaboration) in architecture and
design disciplines. The conclusion was that most tutors
in the design studio do not have the requisite knowledge
to teach effective group work. The study states:
‘What is clear from talking to educators nationally is
that relatively few design teachers focus on the teaching
of teamwork skills, and even fewer are involved in
teaching scholarship or research in this area. It appears
that as the teaching of teamwork is largely ad hoc in
Australian design education, there is a clear need for
the integration of team and group learning into design
curricula’ (Tucker & Abbasi, 2012: 1).
The research also highlighted the need for pedagogical
models that not only assess the products of teamwork,
but also assess the process of teamwork and various
teamwork skills as well. Furthermore, Tucker and
Abbasi conclude that ‘as teamwork is listed as a graduate
competency by accrediting bodies of design courses,
we suggest that the need for the formal assessment of
teamwork skills is pressing’ (ibid: 7).
From our own experience and observation on various
architectural learning sites over the past decade, we
believe it would be fair to say that the situation is similar
for South African educators. Also, although neither
collaboration nor group work is mentioned per se in the
SACAP competencies (SACAP, 2010), collaboration is
one of SACAP’s primary values (SACAP, 2014).

TUCKER AND ABBASI CONCLUDE THAT ‘AS TEAMWORK IS
LISTED AS A GRADUATE COMPETENCY BY ACCREDITING BODIES
OF DESIGN COURSES … THE NEED FOR FORMAL ASSESSMENT
OF TEAMWORK SKILLS IS PRESSING’
Collaboration, as well as the necessity to move from
the individual to the collaborative, is acknowledged
as important in both education and the profession.
Collaboration encourages participation, yet in
architectural education the focus is still on the
individual. In addition, very little is known about
the teaching of collaborative skills so that they may
be practised actively and purposefully. In many
descriptive stories of design-build projects, group
work and collaboration are mentioned, but not with
any explanation of what collaboration entails. There
is a clear gap in the literature regarding research into
collaboration as a specific tool in design-build projects.

3. Collaboration from
a theoretical background

We consider collaboration as an underpinning sociallearning concept. The idea of cooperative or collaborative
learning is not new. Its roots can be traced back to the
social-learning theory of Vygotsky (1930 to 1934/1978).
Vygotsky’s social-learning or sociocultural theory
has greatly influenced contemporary social-learning
practice. Vygotsky considered cognitive development ›

COLLABORATIVE LEARNING

COLLABORATIVE DESIGN

COLLABORATIVE PRODUCTION

TUTOR BRINGS STUDENTS
TOGETHER TO

learn from one another

learn from one another through and
about design

learn from one another through
productive work

STUDENTS FOCUSED ON

learning together

learning and designing/making
together

making and working together

OBJECT

learning of specific knowledge,
skills, values

design idea

making a real structure

OUTCOME (FOR STUDENTS)

new knowledge, skills, values

collaborative design skills

community structure

can implement individually

design idea, design artefact

completed project

CLARITY OF OBJECT
AND OUTCOME

explicit

explicit, some implicit

implicit, some explicit

MANAGED PREDOMINANTLY BY

tutor

tutor and team

tutor and team

ASSESSED ON

learning outcome

learning outcome and design
outcome

structural outcome and process

Figure 3 collaborative typologies / adaptation of original table by Hart (2015)
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positive interdependence

an understanding of the value of teamwork

promotive interaction

specific theoretical teamwork training

individual accountability

tutors that emphasise and mediate both task and group function,
and evaluate both

the frequent use of social skills

teamwork that is well integrated into the curriculum, with
an activity designed for collaboration

self-management and self-evaluation
shared goals

the modelling of teamwork through team teaching

leadership and reward

considered team make-up

Figure 4 collaborative rules / Delport-Voulgarelis (2015)

to be a cultural activity within a social context and thus
dependent on interaction with others. Communication,
through language and other cultural artefacts, and
collaborative learning, are seen as essential tools by which
externally developed cognition can be internalised.
Johnson and Johnson (1984) did extensive research
on cooperative learning based on, among other things,
the work of Vygotsky. They found that cooperative
learning experiences, more than individual and
competitive learning experiences, promote creative
thinking, acceptance of others, commitment, caring,
feelings of inclusion, enhanced self-esteem and
increased learning achievement. Johnson and Johnson’s
principles have a strong presence in a set of guidelines
proposed by Tucker and Abbasi (2012), for collaborative
learning in design disciplines. Social collaboration in
the workplace, described by Hart (2015) as learning

that is implicit and [happens] as a result of working
together, is similarly grounded in social-learning
theory. The work of Johnson and Johnson, Tucker
and Abassi and Hart was considered together, and
developed into three collaborative typologies in the
unpublished doctoral thesis of which this paper is part
(Delport-Voulgarelis, 2015).
The three typologies are presented in Fig 3. They are:
• Collaborative learning;
• Collaborative design; and
• Collaborative production.
The three collaborative typologies with their
underlying rules (Fig. 4) were used as a framework
to explore collaboration in design-build activities.
Some of our interpretations are presented in the
section that follows.
[To be continued in Architecture SA 78.] ■
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LIGHTWEIGHT
SKIN DETAIL
Outreach Foundation Community Centre, Hillbrow

Architects: Local Studio, Text and compilation: Mike Louw, Photos: David Southwood

L

ightweight construction in South Africa is
heavily underrated. This may be ascribed mainly
to unfamiliarity or scepticism on the part of
clients and professionals alike, especially regarding
junction detailing, insulation and fireproofing (which
in the case study depicted below, was dealt with through
a combination of intumescent paint and cladding).
Besides its potential advantages in terms of
weight, wall thickness, cost and speed of construction,
lightweight steel in the right hands can also, as a spatial
element, become a driver for design.
The new Outreach Foundation building is a case in
point: lightness was a key consideration (since the Centre
was built on top of an existing structure). But, in this
instance, the building’s skin is a primary design element:
structural expression, tectonics, variations in light
penetration and crisp detailing all support the metaphor
of a structure that visually echoes the constructive nature
of the Centre and the fragility of the lives that it seeks to
improve. Images on following pages. ›

1

2
1 Exterior view. 2 The lightweight steel framework. 3 Close-up showing the different cladding materials and window positioning.
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technical

standard window plan
‘Sea Spray’ (white)
‘Safintra’ 0.58mm
thick, ‘AZ 150 ZincAI’
corrugated profile
wall cladding fixed to
intermediate steel purlins
– spacing by engineer. All
in accordance with manu
recommendations.

Corrugated cladding
to finish at window
edge and cut at the
valley to allow fixing
of a steel bracket to
seal-cladding edges.

Dotted line of clear
polycarb below
window sill.
Magnesium
oxide board
window sill –
white finish.

‘Sea Spray’ (white)
‘Safintra’ 0.58mm
thick, ‘AZ 150 ZincAI’
corrugated profile
wall cladding to
overlap translucent
polycarb.

12mm
magnesium
oxide external
wall clad.

external

internal

Insulation – 102mm
cavity bats.
Internal sill – 12mm
magnesium oxide board
– to line up flush with
clear polycarb below.

Light steel-frame
design and supply
by specialist.

12mm magnesium
oxide internal wall clad.

detail of floor structure
+3,480 ffl – first floor.
Wood-sprung dance
floor by specialist.
Light gauge steel floor
joists – design and
supply by specialist.
Insulation – 102mm
rockwool cavity bats.

u/s ceiling
Concealed
fasteners.
Structural ‘I’ beam
by engineer – receives
fire protection.
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9mm magnesium of oxide board
clad to underside steel joist.
Mag board to receive
cementitious render –
smooth white paint finish.
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technical

standard window section
UV-protected translucent 1.25mm thick
polycarbonate corrugated profile wall
cladding, fixed to intermediate steel purlins
– spacing by engineer. All in accordance
with manu recommendations.
Light steel-frame design
and supply by specialist.

Insulation – 102mm rockwool cavity bats.
Internal sill – 9mm magnesium oxide board.
Smooth white finish to be flush with polycarb.

External sill – steel
flashing painted white.

Aluminium window
frame by specialist –
powder-coated white.

external

internal

Internal sill – 9mm magnesium oxide
board. Smooth white finish to be flush
with polycarb.

External sill – steel flashing
painted white.
Poly closure
polyfoam.

Insulation – 102mm cavity bats.
Light gauge steelframe design and
supply by specialist.

UV-protected translucent 1.25mm thick
polycarbonate corrugated profile wall
cladding, fixed to intermediate steel purlins
– spacing by engineer. All in accordance
with manu recommendations.

structural
framework
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end note

Out of line

You are out of line. You say that to yourself a few times a day. In the lift. In front of the mirror in
the bathroom. At home. In the office. At the supermarket. Everywhere. Everywhere you go.

I

1

t’s the curse of the architect’s eye. Noticing things
that are not well put together, that just don’t line up.
It’s impossible to overlook them. And it hurts because
you know that they are set in stone, set in concrete,
grouted in in the most expedient way. And even if they
weren’t designed or drawn in elevation, they signify a
lack of care – of subbies just ‘doing what they had to’,
without any attempt having been made to take a few
steps backwards so that they could check things; check
the relationship between things before the grout had
hardened and the world was set ‘just so’.
Out
of
line.
Of course, we can ridicule architects as being overly
pedantic and uptight, our calibration metrics set to
millimetres when other people seem to operate in
metres. We are paid to be those people – pedantic
order freaks.
But there’s more to it than just having things line up
on the visual plane that drives our ordering sensibilities.
Architects spend endless hours ‘working the plan’:
setting things in alignment and in relation until there’s
an internal logic, a structural coherence in the overall
geometry of it that eventually makes us feel the design
is just right.
The funny thing is, unlike elevation
compositions, no-one ever really sees
those geometric relationships across
the spaces of the building… They tend
to be interrupted by things called walls.
Perhaps geometric alignment is felt,
through some embodied experience,
as we move from space to space through
some kind of geometric force field
– Rowe and Slutzky’s ‘phenomenal
transparency’ might have some traction
here. I suspect ‘geometric force field’
is a world that would only make sense
to Flat Stanley; a flat world of slipping
under doors, an orthographic world of
two dimensions. And yet we pursue these
geometric relationships across spaces

1 Kazmir Malevich’s ‘Suprematism’ (1915).
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that are sometimes only read, well, from space – say,
if you were Peter Eisenman or Richard Meier setting
up relationships across mountains and valleys.
This drive to geometry inheres in architecture.
Most of us have lost the geomantic impulses of
pantheistic architecture, or the ‘magic in numbers’ of
the Baroque, and yet still we ‘work the plan’ doggedly
in order to get things to align. And there might be
good sense in doing this in terms of buildability –
a set of dimensions efficiently aligned so as to avoid
cutting orthogonal building components on oblique
and wasteful lines. Apart from these sensible moves,
architects still use geometry in a more profound way.
And they do this mainly through the plan to establish
a set of relationships between things, to pull things
together in an act of holism – an embodied humanist
(existentialist?) ideology of the world. Architects tend
to have a high empathy for things and a deep belief
in the underlying structures of the world that result in
bringing seemingly disparate things into a systemised
whole, into an ecosystem. The drive to geometry is a
metaphor, an underlying belief in the interconnectedness
of all things, which is why ‘working the plan’ is such
a compelling itch.
But what can you get out of a line?
The ‘deconstruction’ architecture of the ’90s was
exciting because it exploded our over-sentimental and
over-determining geometric sense of the world. Things
fall apart. Things are out of line. The dynamic field
of forces unleashed by lines out of line – a geometric
meltdown – speaks to the power of unexpected
relationships, of tangential lines setting off new
vectors and connections, or heightening a sense of
unresolvable frictions. Deconstruction was another
ideological embodiment… That things were never as
simple as they seemed; that things could slip out of an
over-determining set of systemised relationships; that
sometimes, some things were incommensurable.
A pain to build, though.
And impossible to overcome that intransigent, stable,
ontological grounding called a horizontal floor plane.
Nevertheless,
and sometimes,
it would be fine,
to let the plan be a bit out
of line. ■

image: nic coetzer

By: Nic Coetzer, associate professor at the School of Architecture, Planning and Geomatics, University of Cape Town
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